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Through more than 60 works, this exhibition analyses the key role played

by the Mediterranean from the late 1800s to the mid-1900s as a meeting

point between tradition and modernity for many of the foremost Spanish and Bﬂ
French artists of the period. The works assembled here show how ancient

Mediterranean art and cultures were a stimulus and source for the avant- Q
garde movements and for a new reappraisal and modernisation of classicism /

at the start of the century and in the interwar period, and how Mediterranean
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landscapes provided settings for vibrant experiences of light and colour until

well into the 1950s. The Mediterranean thus became a principal theme in @
European art and above all the primeval essence of a shared artistic identity k
that surfaced in the image of a rediscovered Golden Age, in works where

figures — particularly female — mythological themes, views and genre scenes

were recurring subjects. The exhibition establishes a fruitful dialogue between
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PABLO PICASSO. Dos baristas, 1921. Oleo sobre lienzo, 33 x 41 cm. Musée national Picasso-Paris
Dacién Jacqueline Picasso, 1990

HACIA UN NUEVO
ORDEN CLASICO

Durante los primeros afios del siglo
xX quedo planteado el complejo es-
cenario en que se desarrollarian el
arte moderno y las vanguardias y en
él confluyeron numerosas propuestas
de renovacion frente al panorama de
finales de la centuria anterior (el del
impresionismo, modernismo, decaden-
tismo...). Una de las vias explorada

en ese momento serd la de un nuevo
clasicismo. Maillol, Picasso, Sunyer,
Torres-Garcia y Clara, entre otros,
extraerdn del arte clasico del antiguo
Mediterrdneo un ideal de sintesis
formal que guiard su produccién, en
escultura, pintura, grabado y cerami-
ca. Esa vuelta al arte clasico grecorro-
mano partird de fuentes antiguas, pero
también del ejemplo de intérpretes mas
modernos y cercanos en el tiempo,

como Ingres, Gauguin o Cézanne. Du-
rante los afios veinte, en el periodo de
entreguerras y quizd como reaccion al
horror de la Primera Guerra Mundial,
el arte cldsico vivird su segundo perio-
do de recuperacion y modernizacién en
el siglo, en la denominada corriente de
«llamada al orden», en la que destacara
sobre todo Picasso.

En este panorama, Maillol y Picasso
encarnardn el ideal del artista medi-
terrdneo, con obras en las que aflora

de manera casi instintiva la herencia
artistica antigua, cuyas formas cldsicas
se entremezclan con el primitivismo, la
geometrizacion, la abstraccién, como
consecuencias naturales de la interpreta-
cién moderna de la claridad, equilibrio y
mesura de lo cldsico. Mitologias revisita-
das, paisajes arcddicos y desnudos fe-
meninos con claras resonancias griegas
protagonizan las obras de estos artistas,
convirtiéndose en el caso del noucentis-
me cataldn de Sunyer, Torres-Garcia y
Clara incluso en sefias de una identidad
regional de origen mediterraneo.

TOWARDS ANEW
CLASSICAL ORDER

The early 1900s saw the shaping

of a complex scene characterised
by the development of modern art
and avant-garde trends, in which
many artists set out to breathe new
life into the art of the late 1800s
(Impressionism, Modernism, the
Decadent movement ...). One of the
avenues they explored was a new

classicism. Maillol, Picasso, Sunyer,
Torres-Garcia and Clara, among
others, extracted from the classical art
of the ancient Mediterranean an ideal
based on formal synthesis to guide
their production in sculpture, painting,
printmaking and ceramics. For this
return to Greco-Roman classical art
they drew from ancient sources, but
also from more modern artists closer
to their own time such as Ingres,
Gauguin and Cézanne. During the
1920s, in the interwar period

— perhaps in reaction to the horrors

of the First World War — classical art
experienced its second period of revival
and modernisation that century as part
of the ‘call to order’ in which Picasso
stood out above all.

On this scene Maillol and Picasso
embodied the ideal of the Medi-
terranean artist. In their works, in
which the legacy of ancient art surfaces
almost instinctively, classical forms

are intermixed with primitivism,
geometrisation and abstraction as
natural consequences of the modern
interpretation of the clarity, balance and
moderation of classical art. Mythologies
revisited, Arcadian landscapes and
female nudes with unmistakeably

Greek resonances were the subjects of
these artists’ works and, in the case of
the Catalan noucentisme of Sunyer,
Torres-Garcia and Clara, they even
became distinguishing features of a
Mediterranean regional identity.

Saint-Tropez. Donacién de Berthe Signac, 1942

LOCUS AMCENUS

Si el descubrimiento del Mediterraneo
fue fundamental para plantear un
nuevo comienzo artistico entre finales
del siglo x1x y principios del xx, un
clasicismo moderno reinventado sobre
las bases de una tradicién y una identi-
dad comunes, en sus orillas los artistas
franceses y espafioles encontraron
también un «lugar ameno», en exube-
rantes paisajes asomados al mar y en

PAULSIGNAC. Saint-Tropez. El muelle, 1899. Oleo sobre lienzo, 65,4 x 81,5 cm. Musée de |'’Annonciade,

escenas de una placida vida cotidiana
que configuran en sus obras una visiéon
idilica de este edén reinventado. Estos
escenarios, observados con la mirada
emocionada del primer explorador

de un territorio ignoto, seran ademds
propicios para las experimentaciones
plésticas con la luz y el color, que defi-
nirdn buena parte de los movimientos
de vanguardia, como el neoimpresionis-
mo de Signac, el fauvismo de Matisse,

Camoin, Marquet, Dufy y el joven
Braque, la pintura profundamente
innovadora y personal de Bonnard,
Picasso o Joaquim Mir, y la obra de
continuadores y renovadores del im-
presionismo, como Sorolla, el gran
retratista del Mediterrdneo espafiol.
Baiiistas, paseantes, pescadores, puer-
tos, vertiginosos acantilados, ventanas
abiertas al azul del mar y hermosos
rincones reconditos son los temas
abordados por estos pintores. De sus
encuentros en las localidades de la
Costa Azul, en el caso de los franceses,
y de su refugio o sus campaiias pictori-
cas recurrentes en las costas catalana,
valenciana y mallorquina, en el de los
espafoles, son resultado los didlogos
que propone esta exposicion, en los
que caminos artisticos a veces muy
proximos y otras bien diversos conflu-
yen en una fascinacién comin por este
paraiso moderno.

LOCUS AMOENUS

While the discovery of the
Mediterranean played an essential
role in establishing a new artistic
beginning between the late 1800s
and early 1900s — a modern
classicism reinvented on the basis
of a common tradition and identity
— French and Spanish artists also
found its shores to be a ‘pleasant
place’, depicting lush landscapes
overlooking the sea and scenes of
peaceful daily life that convey an
idyllic view of this Eden revisited.
Its scenery, observed through

the excited gaze of the explorer

who first sets eye on an unknown
territory, was also conducive to

the artistic experimentation with
light and colour that characterised
many of the avant-garde movements
such as the Neo-Impressionism of
Signac, the Fauvism of Matisse,
Camoin, Marquet, Dufy and

the young Braque, the deeply
innovative and personal painting

of Bonnard, Picasso and Joaquim
Mir, and the work of the artists who
continued and breathed new life
into Impressionism such as Sorolla,
the great portraitist of the Spanish
Mediterranean. Bathers, strollers,
fishermen, harbours, towering cliffs,
windows looking out onto the blue
of the sea and delightful hidden
corners are the subjects depicted by
these painters. Their encounters in
the villages of the Cote d’Azur (in the
case of the French) and their havens
and frequent painting campaigns

on the coasts of Catalonia, Valencia
and Mallorca (in the case of the
Spaniards) gave rise to the dialogues
examined in this exhibition, in
which their artistic paths — some
very similar, others very different —
converged in a shared fascination for
this modern-day paradise.



